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where a distinction is made of considerable importance
Much hangs on the difference, and it may be said that one reason for
confidence in Mr Gill as an artist is his firm grisp of the truth that m the
complicated make up of human beings the spiritual and the sensual are
less in conflict than are the spiritual and the roldly rational It is the
passionate mingling of soul and sense, not without humour, in these
engravings of the nude that makes them little hymns of joy in creation
Precisely such a 'passionate mingling of soul and seme' may
find expression on the stage Indeed, this union both con-
ditions and is the farthest aim of all artistic cndeavoui The
creative consciousness of the painter transcends the se\ual,
which, as I am told by an experienced artist, vanishes undei
artistic pressure It is the same in the theatre as Shelley says,
artistic creation necessarily exists in and thiough a state 'at
war with eveiy base desne', where 'base3 may, foi our im-
mediate purpose, be supposed to include the directly sexual
without our pausing over its final propriety The woild of
good and evil is, if only temporarily, transcended in both
the artist and the artistic impact, and, indeed, appeals
somewhat childish m that context As I have elsewhere
phrased jt, high art 'raises no desnes it does not in the same
instant satisfy' It is therefore not merely moral, but,
especially where strong sensuous impulses might seem most
to be involved, the finest flower of morality It is at once an
inclusion, a transmutation, and a katharsis
But stage technique remains mdccibive and rudimcntaiy^
It is not enough for Edgar in King Lear to appear with only a
waist-cloth and a level make-up the peculiar piit he plays
will need a veiy subtle body-design and the waist-cloth
must be significantly arranged Nor can Anel rely on a
figure, however beautiful, with some characterising ac-
coutrements for waist, shoulders, and head, and nothing
more but a straight application of body-wash or powder
Colours should be thought out and applied, with a delicate
modulation suiting physical contours, to realize, further the
Ariel quality on and through the actors body itself We
must not be aware of the actor as undressed, that is, of a